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Abstract: The purpose of the study is to consider Old Russian literature of the XI-XII
centuries within the context of Russian culture, which is of lasting significance. The main
tasks are to comprehend high spirituality, patriotic love, and Christian universalism, as
well as to identify the spiritual and moral dimensions of Old Russian literature. Mental
constructions are embodied in the diversity of cultural creations, and their objective,
comprehensive analysis requires involvement of not only verbal, but also non-verbal
monuments. The attraction to a lively vivid word, a special interest in moral, historical
subjects may be considered as certain advantages, because they raised the philosophical
significance of culture as a whole and were addressed to the most topical issues of
historical life. Following the development of Russian philosophical thought of the 11-12
centuries, we can trace the process of its gradual formation and the development of
sustainable traditions. In the Old Russian milieu, certain notions about the development
of world and domestic thought are being formed, and what can be called historical and
philosophical knowledge is arising. A lot of research by historians, philosophers, and
art historians addressed the relations of old Russian culture with Russian culture of
17-20 centuries. One of the vital tasks of modern Russian philosophical thought is the
recognition of its unity with the more than a thousand-year-old tree of Russian culture,
the development of those enduring values that were created by our people over many
centuries of their constant creative work.
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AYXOBHO-HPABCTBEHHOE UBMEPEHUE
JAPEBHEPYCCKOHU KHUKHOCTH XI-XII BB.
(OIBIT ®NJTOCOPCKO-KYJIBTYPOJIOTNYECKOI'O 3CCE)

Annomauun: llenbs cratbu — paccMOTPETh JyXOBHO-HPABCTBEHHOE H3MEpEHHE
apeBHepycckor kHKHOCTH XI-XII BB. B paMkax pycCKOM KyJbTypbl, KOTOpas UMEET
Henpexoxduee 3HadyeHue. OCHOBHBIE 3aJaudl — OCMBICIIEHUE BBICOKOW JIyXOBHO-
CTH, MAaTPUOTHUYECKOM JIIOOBU M XPUCTUAHCKOTO YHHBEpPCAIN3Ma, a TaKKe BBISIBICHUE
JyXOBHO-HPABCTBEHHBIX M3MEPEHUI IPEBHEPYCCKON KHMKHOCTH. MEHTalbHbBIE KOH-
CTPYKLUHU BOIUIOIIEHBI B Pa3HOOOPA3UM KYyJIbTYPHBIX TBOPEHUMN, U UX OObEKTUBHBIH,
BCECTOPOHHUH aHAIN3 TpeOyeT MPUBIICUCHHS HE TOJIHKO BepOaIbHbIX, HO U HEBEPOAIIb-
HBIX MTaMSATHHUKOB. TAroTeHHEe K )KUBOMY SIPKOMY CJIOBY, OCOOBII HHTEpEC K HPAaBCTBEH-
HBbIM, UCTOPUYECKUM CIOKETaM, 3TH 4YEPThl MOKHO PACCMaTpUBATh KaK OIPEEIICH-
HbI€ TPEUMYIIECTBA, IOTOMY YTO OHU MOAHUMAIHU Puiocodckoe 3HAYCHUE KYIbTYpPbI
B 1I€JIOM U OBLIM OOpAIIeHbl K CAMBIM >KMBOTPEMELIYLIMM BOIIPOCAM HUCTOPHUYECKOM
xu3Hu. [IpocnexuBas pazsutue pycckoid punocodckoid mpican XI-XII BB., MBI MOXKEM
YBUJETH MPOIIECC €€ TMOCTENEHHOTO CTAHOBJICHUS U PAa3BUTHSI YCTOMYUBBIX TPAJAUILINMI.
B npeBHepycckoii cpene GopMHPYIOTCS ONpeAeTeHHbIE MPEACTABICHUS O Pa3BUTUU
MHUPOBOM U OTE€UECTBEHHOMN MBICIIH, 3apPOXKIAETCS TO, YTO MOXHO HAa3BaTh UCTOPHUKO-
¢dbunocopckrm 3HaHMEM. MHOTO HCCIIEJOBAaHUN HCTOPUKOB, (HHiI0cOhOB U HCKYC-
CTBOBE/IOB OBIJIO MOCBSAIICHO CBA3SM JIPEBHEPYCCKOM KYJIBTYpBI C PYCCKOM KyJIBTYpOi
XVII-XX BB. OHO# W3 )KU3HCHHO Ba)KHBIX 33]1ad COBPEMEHHOU pycckol (uimocod-
CKOW MBICIIU SIBIIIETCS MPU3HAHUE €€ €AMHCTBA ¢ 0oJiee YeM THICAYEIIETHUM JPEBOM
PYCCKOM KYJIBTYpBbI, pa3BUTHE TEX HENPEXOAALINX [IEHHOCTEH, KOTOpbIe OBbLIIM CO3/1aHbl
HaIIMM HapoJOM 32 MHOTHE BEKa €ro MOCTOSHHOTO CO3UAaTeIbHOrO TPpy/a.
Knroueswvie cnosa: tunonoruueckuii, puiaocodus ucTopuu, ObITHE, TyXOBHBIM, HpaB-
CTBEHHBIH, HACJIE€ANE, UCCIIEOBAHNE, JIETOMHCH.
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At the center of art and literature throughout history, there is a man. As a social being,
he does not remain unchanged every time, reflecting the peculiarities of his epoch. The
Old Russian society gradually developed its own moral canons of human behavior. Being
embodied in the literature of that time, they reflected the combination of archaic phenomena
of pagan culture with new forms of feudal Christian ideology. The principle of the formation
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of ethical ideas in the 11-12 centuries was the generalization of the phenomena of society,
moral relationships of people, and their rethinking on Russian soil. These historical and
cultural processes have left imprint on the figurative system of literary monuments having a
specific character, since the development of writing in Russia up to the XVII century had a
spiritual character.

Our ideals have been inherited from our fathers and grandfathers. They have deep
roots in Russian history and culture, their spirit and content are considered to be clearly
understandable. In the article, “Conversations about the far and near” D.S. Likhachev wrote:
“Ham Haz0 ycBaMBaTh YPOKH Halllell MHOTOBEKOBOM KyJIbTYpbl, HAallleW BETUKON JINTEPATYPBI,
IJIaBHBIM cpein KOTOPBIX — YPOK HauBbIcovaiiieit HpaBcrBenHocTr” (We need to learn the
lessons of our centuries-old culture from our great literature, the main lesson of which is the
lesson of the highest morality) [5].

The works, created during that period in Russia, had a tendency to teach “kaxo momo-
Oaet genoBeky ObiTrm’” (how a person should be) [6]. They preached historiosophical ideas
about the requirements imposed on the individual in certain situations about the qualities
of a character necessary to fulfill the duties assigned to a person. The great spiritual and
moral themes that worried the old Russian scribes and transferred them into literature have
not lost their relevance today. The spiritual wealth of old Russian literature is great and it
was a part of reality and one of the ways to transform the world around us. The forms of
social existence, the relationships between people, found a peculiar reflection in it. The living
connection with the ideals of time, the height of moral consciousness, and the desire to answer
the main questions of existence and affirm goodness and justice, determined the instructive
and educational pathos of the works of old Russian literature.

The literature of that remote time is very complex and diverse: the didactic works of
the 11-12 centuries contained the ideals of forgiveness, humility, and the obedience to the
authorities, explained by the historical development of Russian society in the Middle Ages.
The struggle of ideas, the intensive attempts of various groups of Russian society in the 11-12
centuries to influence human consciousness, eradicating the remnants and correcting faults
were embodied in the works of ancient Russian writers. The old Russian literature must have
been filled with high spirituality and wisdom, reflecting alongside the positive ideal, all the
negative features of Russian society. The works are thought to have been active participants
in the life of the past centuries. The best ethical traditions, particularly the moral ideal of self-
awareness and patriotism, can and should serve the cause of forming the moral views of a
modern generation. Finding a different context in old truths, perceived as having an aesthetic
and cognitive value, is the main sense of studying Russian literature of the 11-12 centuries.
“Uem Ommxe Mbl Bo3Bpamaemcs K JlpeBHei Pycu u uem mpucranpHee HAaYMHAEM CMOTPETh
Ha Hee, He yepe3 OKHO npopyonenHoe [lerpom B EBpormy, a Teneps, Korja Mbl BOCIIPHHSIH
EBpony kak cBOO, KOTOpas OKas3anach AJI1 HAC OKHOM B J[peBHIOIO Pych, Ha KOTOPYO MBI
[JISIUM KaK 4y>KME — U3BHE, TEM SICHEE I Hac, 4yTo B J[peBHel Pycu cymiectBoBana cBoe-
oOpa3Hasi M BeJIMKasi KyJlbTypa — KYJIbTypa HeBUIAMMOTO Trpana Kurexa, kak Obl He3puMas,
TUIOXO MOHATAs U IJI0XO0 M3yYEHHasl, He MOJIA0NIasICsl H3MEPEHHUIO HALTMMU €BPOTICHCKUMHU
MEpKaMU BBICOTHI KyJBTYPBl U HE MOAYMHSIOMIASACS HAIIUM IIA0JIOHHBIM MPEICTaBICHUSIM
0 TOM, Kakoi TojbkHa ObITh Hactosimas KynbTypa” (The closer we return to Ancient Russia
and the more closely we begin to look at it, not through the window that Peter cut into Europe,
but now that we have perceived Europe as our own, which turned out to be for us a window to
Ancient Russia, which we look at as strangers — from the outside, the clearer it is for us that
in Ancient Russia there was a peculiar and great culture — the culture of the invisible city of
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Kitezh, as if invisible, poorly understood and poorly studied, not measurable by our European
standards of culture and not obeying our template ideas about what a real culture should be)
[3,c.4].

Ancient Russian literature had a tendency to reflect real life and and multi-
dimensionally embrace it, generalizing both the positive and negative features of social
development, creating specifically historical and ethical ideals. Responding to the principle of
the aesthetic, it performed moral and educational function, revealing the socially significant
ideas of'its time. The didactic essence of ancient Russian literature identified the depictions of
the beautiful and ugly in human behavior. Russian literature of that time is characterized by
high moral standards and patterns of behavior. It presented its moral, social and philosophical
ideals declaratively, expressing them not indirectly, but directly subordinating everything to
this task, leaving nothing to chance. Ancient Russian writers assigned the title role to the
teaching word as a means of having an influence on a person. They honored and glorified the
word, that “CnoBo ects 06pa3 nena” (The word is the image of the deed) [8, 1. 1, c. 1]. The
word has the power to be able to make a person do a decent, noble deed and avert from bad
decisions. The purpose of the literature of the 11-12 centuries meant having said reasonable
words which would be able to encourage people to be wholly dedicated to a perfect life. The
role of the book’s edification is thought to have been a guide in order to make a beneficial
contribution to the right life choice. The practical purpose of the book for contemporaries and
descendants was to fulfill this essential issue. “He nmpeneOperaii moBeCTbI0 MyAPBIX U YIIPAXK-
HSIICS B MPUTYAX MX; OO OT HUX HAYUHMIILCS BEACHHUIO U — KaK CIIyKUTh CHiIbHBIM” (Do not
despise the stories of the wise and live in their parables; for from them you will learn how to
lead and how to serve the strong) [1].

The tale of bygone years creates the image of an instructive, all-embracing word,
raising the significance of book reading. The chronicler is likely to quote the Slavic princes:
Rostislav, Svyatoslav and Kocel turned to the Greek tsar Michael with a request to interpret
the holy books in 898; Prince Vladimir Svyatoslavich, who must have loved the book words;
prince Yaroslav the Wise [7].

The works of ancient Russian writers determined moral and philosophical issues of
existence closely interrelated with political concerns, striving for moral improvement and
orientation to the education of the heart. The didactic trend of ancient Russian literature is
believed to have been aimed at improving morality. Observations on a person’s inner world
are considered to have been developed in chronicles, historical stories and legends. The
literature of Russia in the 11-12 centuries was a school of life for Russian medieval society.
In spite of the fact that the works were different in subject matter and problems, they were
united by patriotism. All the moral categories embodied in the teaching works had a socio-
class conditionality, and the principles of figurative reflection in literature were subordinated
to the interests of the early feudal state.

Analyzing life, the Old Russian writers created ideas about the proper against the
background of the ideal transformation of reality and the idealization of specific phenomena.
They encouraged people to improve themselves to the level of the ideal. There must have
been the principle of the connection of living life with the theoretical categories of the
Christian ethical system on the one hand, and the principle of applying theoretical knowledge
in practice on the other. The diversity of the life activities of Russian medieval society
determined the extended views of the problems of instructive works, from teaching against
pagan superstitions and prejudices to edification. The authors rose to the understanding of the
most complex ethical criteria, putting them among the eternal truths — religious doctrines.
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From teaching sermons on the most important Christian-moral categories to philosophical
understanding of the criteria of the Christian ethical system (solemn sermons). All of them
equally served the purpose of edifying a person on the right path. The authors of the “common
civic virtues” teach perseverance, bravery, indefatigability and courage. They blamed malice,
lies, flattery, greed, idleness, anger, fornication. Edification was supposed to be based on the
same principles, the most important of which were the systematic recurrence of fundamental
truths and the sequence of their presentation with the necessary accessible explanations. The
principle of the representation of moral categories in the words of “the Elector of 1076”
was based on the awareness of ethical criteria. The former would apply to the metaphor
language, making a comparison with the real, well-known phenomena, ordinary symbols’
descriptions of scenes from everyday life that serve as an allegory. The principle of gradual
increase of difficulty from the simple and habitual to the complex symbolism, allegory and
the philosophical understanding of ethical categories is the basis of the method of Kirill
Turovsky's solemn words.

These ideological and artistic techniques used in ancient Russian sermons were
determined by a single task of the scribes: to form a new person in the conditions of
strengthening Christianity as a state ideology. The teachings are thought to have consistently
been dominated by the authority of nature, the ancestor, the family, and God's commandment.
The latter eventually determined the principle of a moral and Christian background that
is uniform and common for all types of didactic works. The idea of the fear of God and
excommunication from the kingdom of heaven for earthly sins determined the principle of the
image in the edification of the prophets.

Taking into account the principle of contrasting paganism as a symbol of sin with
Christianity as a symbol of virtue, the authors of the teachings are believed to have entirely
relied on other authorities of significance. Russian writers often used traditional folk views on
nature, personifying its phenomena, they would clarify the main concepts of Christian, ethical
doctrine, and converse about the unnatural nature of human vices. Based on the principle of
education of patriotism, Russian didactic literature of the 11-12 centuries fostered in Old
Russian society a high moral sense of civic consciousness. The categories of ethical and
aesthetic organically merged in the mind of the medieval writer. Goodness is said to be always
beautiful and full of light and glory, whereas evil has a direct connection with darkness and
obscuration of mind. An evil person is like a wild beast andeven worse than a demon, because
the devil is afraid of the cross, and an evil person doing evil is afraid of nothing and no one.
The medieval writer’s works are typically based on the contrast of good and evil, ideal and
negative characters. He demonstrates that the high moral qualities of a person are the result
of his constant hard work and moral feats. He is convinced that “ums u ciaBa moueTHee yeno-
BEKY, HEXKeJIM KpacoTa, MO0 ci1aBa BEYHO NMPHOBIBAET, a JIUIIO ITOCJIe CMEPTH yBsAaeT’ (a name
and glory are more honorable to a person than beauty, because glory always arrives and the
face fades after death) [2]. The notable feature of modern cultural life is the growing interest
in the development of the historical past. This gives rise to a sense of the compactness of time,
as if a shrinking distance separates modernity from antiquity, causing a heightened sense of
historicism, the desire to determine one's own place in the historical connection of times, in
the dialogue of the present century with the past. The craving for ancient Russian culture is
a symptomatic phenomenon, and it was primarily caused by the intention of turning to their
national traditions.

Every culture is likely to look for connections with the past, referring to one of the
cultures of the past. For instance, the Renaissance and classicism turned to antiquity, whereas
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our modern culture refers to the epochs of the struggle for national independence and to
heroic themes. The study of our past can enrich our modern culture. A modern interpretation
of the ideas, images and traditions can teach us a lot. A constant active interest in the historical
past, including very distant epochs, is stated at various levels of modern public life. The
celebrations of the anniversaries of Kiev, Novgorod, Yaroslavl and other ancient cities of our
motherland have become truly national events in the cultural life of the country.

“Pa3BUTHE KYJIBTYpbl HE €CTh TOJBKO JBI)KEHHE BIEpE, MPOCTOE MEpeMelleHue B
MIPOCTPAHCTBE — MEPEXOA KyJAbTYPhl Ha HOBBIE ITEPEI0BbIC MO3UIMH. Pa3BUTHE KyJIBTYPHI €CTh
Mpesk/Ie Bcero HakorieHue KynbTypHbix 1eHHocTel” (The development of culture is not only
a movement forward; a simple movement in space is the transition of culture to new advanced
positions. The development of culture is primarily the accumulation of cultural values) [4, p.
231]. Cultural values do not know aging. In the cultural development of modernity, not only
the values that have just been created take part, but also the increasingly significant ones that
have been created by the people of the past. The study of the essential cultural monuments
of the past can never culminate; it is immortal and allows you to penetrate deeply into the
richness of culture. The aesthetic study of monuments of ancient art is important and relevant.
The values of the past should become active participants in the life of the present. The issues
of interpretation of cultures and individual civilizations are now attracting the attention of
historians, philosophers, and literary critics all over the world. The history of culture stands
out sharply in the general historical development of mankind. The process of cultural history
is not only a process of change, but also a process of preserving the past, the process of
discovering the new in the old, the accumulation of cultural values. The continuity of cultural
values is their most important property. With the development and deepening of our historical
knowledge, the ability to appreciate the culture of the past, humanity gets the opportunity to
rely on the entire cultural heritage.

The study of the history of literature, painting, architecture, music is as important as
the preservation of cultural monuments. One of the most important evidences of the progress
of culture is the development of an understanding of cultural values of the past, the ability
to preserve them, accumulate and perceive their aesthetic value. And this development of
understanding of other cultures merges to a certain extent with the history of humanism. This
is the development of tolerance in the good sense of the word, peacefulness, and respect for
people and other people. The discovery of the new in the old accompanies the movement
forward and the development of humanism.

The disclosure of the aesthetic value of the monuments of the verbal art of Ancient
Russia is a task of great importance. An attempt to reveal the aesthetic value of Old Russian
literature was made by F.I. Buslaev, A.S. Orlov, and [.P. Eremin, who made a huge contribution
to the understanding of Old Russian literature as art. This study should begin with the
discovery of its aesthetic originality, and it is necessary to start with what distinguishes old
Russian literature from new literature. Scientific research, on the other hand, should be based
on the belief in the cognizability of past cultural values and the possibility of their aesthetic
development. We are gradually beginning to realize that the solution to the history of Russian
literature in its classical period is impossible without involving the history of ancient Russian
literature. The voice of our medieval literature is not loud, and yet it impresses us with the
monumentality and grandeur of the whole. It also has a strong folk humanistic principle,
which should not be forgotten.

The Tale of Bygone Years is not only a chronicle, our first historical document, it is
an outstanding literary work that speaks of a great sense of national identity, a broad view of
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the world, and the perception of Russian history as part of the history of the world, connected
with it by indissoluble ties. And with what expressiveness and strength, with what human
sympathy, the author tells us about the blinding of Vasilka Terebovlsky by rival princes.

Here the Polovtsy are leading Russian prisoners across the steppe. They wander sad,
bound by the cold, blackened by the body, wandering through a foreign land with a tongue
inflamed with thirst, naked and barefoot. The chronicler thus conveys their conversation:
Onun roBopmi: “S ObLT M3 ATOTO ropoaa”, a Apyroil oreeyan emy “Sl ObuT U3 TOTO Cena’”
(One said: “I was from this city”, and the other answered him: “I was from this village”)
[7]. “Was” and not “is” — for them all in the past. These episodes are great artistic finds
worthy of great literature. Ancient Russian literature has the right to a prominent place in
the history of human culture and to a high appreciation of its aesthetic merits. Before us is
literature that rises above the centuries as a single grandiose whole, as one colossal work,
striking us with its subordination to one theme, a single struggle of ideas, contrasts entering
into a unique combination. The fashion for Old Russian ceases to be superficial and becomes
a deeper and broader phenomenon that is worth looking at. In order to deeply join any of
the cultures of the past, there is no need to renounce modernity, to move spiritually into the
past, or to become a man of the past. It is unlikely to occur because ancient Russian literature
itself was turned into the future, looking for the realization of its ideals not only directly in
the present but also in the distant future. In order to understand modernity, to understand the
modern era, its greatness, and its significance, it is possible only against a huge historical
background. Russian literature, like the literature of the whole world, should be intensively
studied throughout its entire course. We must always have a thousand-year perspective of
Russian literature. This is important for understanding the present and for penetrating into
the future. Tomorrow will continue not only today, but also yesterday and those days that
were a long time ago. Modernity can be appreciated only against the background of centuries
of history. Our modern literature deserves its assessment from the perspective of the world-
historical development of literature.

Ancient Russian writers often talked about the past and the present and rarely recalled
the earthly future. Pre-Christian Russia was familiar with two representations of time, circular
and epic, and both preserved in oral folk art. The feeling of what was happening was lost in
the annually recurring ceremonial calendar holidays, as if everything existed again in the
current one, forming a time circle contained within the present. In later epics associated with
the events of the 11—12 centuries, the past epic time appears. Any event had a beginning and
an end and could not be repeated — it became the past. Christianity brought to Russia new
ideas about time and history, closely related to each other. The new time was not closed,
although it knew the past and the present, and thus was not like its predecessors. It was not
limited to the day and remained open to the future. It was possible to draw a straight line
from the present to the past and constantly extend it at the expense of the future. According
to the Old Russian writer, this was the exact direction in which time was moving. Linear
time has entered the written literature. Under the pen of Nikon, the Pechersk chronicler,
historical legends and current events for the first time found their specific place in time-turned
into history. Chronology became the basis of chronicles. Its continued evolution is linked to
Nestor's work as the compiler of the Tale of Bygone Years. Nestor's exposure to world history
through translated Christian literature aided in his understanding of Ancient Russia's role
and significance. At the end of the 11 and beginning of the 12 centuries, the development of
the linear length of time and history took place. Human history was first predetermined in
the imaginations of the writers of the time, and its progression within a specific time range
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followed God's plan. The predestination of events occurred when each had to take place in the
time allotted to it from above and the chroniclers tried to reflect. According to the Christian
view, the development of mankind's history was not limitless, and as a result, the universal
end of the world was to arrive on earth, so we can only talk about the relative openness of
linear time. Through various prophecies of the church fathers, this earthly future was moving
away. Consequently, up to this point there was a concrete earthly future for all people and for
each person, limited only by the individual end of death. According to the writers of the epoch
of the 11-12 centuries, the concrete future of man is known to God and no one can know it.
A true Christian, if there was no will from above, could not predict himself, much less predict
the future. The chronicler Nestor tries not to look ahead in specific life cases and not to use
the forms of the future tense of the verb to be. Neither the chronicler nor his heroes dared take
on the responsibility of boldly predicting that someone would be alive at that time. After all,
their fate is entrusted to the will of God.

Nevertheless, in the treaty of Svyatoslav with the Greeks (971), the future tense of the
word “to be” is used: “/la ame HHBH KTO TOMBICIIUTH Ha CTPaHy BAIIIo, 1a ¥ a3b Oy Iy MPOTHUBEHD
emy u 6oproca ¢ HUMB (Yes, if anyone thinks about your country, and I will be disgusted with
him and fight with him) [7]. And then the Russians swear: “Ecau He cobmonyT obemannoe,
TO cBOoMM opykueM aa uceueHu oynem” (If they do not keep what they promised, then let us
be with our weapons) [7]. But this is not a prediction of the inevitability, but only a definition
of the actions of the Russian prince arising from the stipulated conditions, which are equally
possible and impossible in the future. This is an unreal future, because it is conditional. In
the cases considered, the writers do not predict or anticipate events, but only make their own
assumptions. Unfounded, unsupported predictions of the Magi are condemned by them. But
at the same time, they are taken as harbingers of events-signs that are sent from above to warn.
It was not by chance that Igor was warned by the eclipse of the sun against an unauthorized
campaign of the Polovtsians, which was not coordinated with the elder prince. His outcome
as a punishment for ambitious thoughts was predetermined from the very beginning. And
the author had no doubt about it. The sign-the eclipse of the sun-was the first harbinger of
that. Igor, however, did not heed the warning, and a tragic fate befalls him. The Old Russian
scribe was a fatalist. Like the present, the future seemed to him to be a fate. However, boldly
describing the present, he was likely to be afraid to look into the future. What is the fate of one
person facing the universal earthly end? And therefore, the author of the “Word about Igor's
regiment” is limited in the description of earthly life to two times — the past and the present.
The original Old Russian monuments to humanity's destiny, which in the Christian worldview
is usually marked by a tense experience of the end of the world, the Last Judgment, drew very
little attention. The future in the Old Russian chronicles is understood only as a continuation
of the present — as a future campaign. The chronicles end with events contemporary to their
compilers, remaining open to the future.
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